


3 IO • COMPOSITIONS 

Two performers with whom I worked at Sharon, the soprano Rose­
marie Landry and the clarinetist James Campbell, commissioned me to 
write something for a tour they planned with the pianist Andre Laplante. 
While turning over various possible texts in my mind, I found myself 
starting to sketch possible combinations and contrasts for the trio of voice, 
clarinet, and piano. One of these was a trio without the piano, the three 
parts being high clarinet, mid-range soprano, and low clarinet. Out of 
that evolved another sequence with high soprano, mid-range clarinet, and 
the soprano in her low chest tones, to which I added some percussion 
noises from the pianist. Without meaning to, I found I had the beginnings 
of a piece in which the voice part would be textless. As with some of my 
works for chorus, I invented a syllabic continuity, avoiding the monotony 
of a limited number of vowel sounds (as found in many classical vocalises). 
It was a synthetic approach to composing, and I gave the finished work 
the title Synthetic Trios. The three participants are each assigned some 
passages of percussion. When I played the seven short trios for Rosemarie, 
she said she thought the sequence resembled a life-to-death cycle. The 
parts for voice and for clarinet are dramatic and showy (I was well 
acquainted with the performers' abilities), the piano part somewhat less 
so. As it turned out, Laplante was unavailable for the tour and it never took 

Performing Synthetic Trios (1986) in Walter Hall, 19 September 2010. Left to right: 
Peter Stoll, John Beckwith, Vivienne Spiteri (page turner), Teri Dunn. 
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